THE AMERICAN NOVEL

troduced him to Howells, who praised him as a writer sprung
into life fully armed. With their encouragement he began
another novel and finished The Red Badge of Courage
(1895), which first appeared as a serial in a Philadelphia news-
paper. DeForest had written realistically about the Civil War,
and Ambrose Bierce sardonically in the stories first called
Tales of Soldiers and Civilians (1891) and later In the Midst
of Life. Crane had not got his chief materials from reading.
Ever since Appomattox there had run, side by side with 10-
mantic versions of the war, a realistic memory of it, not in
books, which former soldiers exchanged in the vernacular
and retold to listening boys. Here was Crane's primary source.
For his hero he chose an ordinary recruit, fresh from an in-
land farm, and carried him through his first experiences under
fire. Crane had but to imagine himself in a similar danger
and recount the moods that he knew would have come over
him. As the recruit has no notion of the general plan of the
battle, he has to obey commands that he does not under-
stand, that he resents, that he hates. His excited senses color
the occasion, even the landscape. He suffers agonies of fatigue
and almost a catastrophe of fear. If he seems unusually im-
aginative, he is not too subtle. He speaks a convincing boyish
dialect. His sensations are limited to something like his spirit-
ual capacity. When Crane later saw a battle he found that
he had been accurate in his account, not because he had
studied military strategy but because he had placed the center
of the affair in the experience of an individual soldier. The
Red Badge, which gave Crane an opportunity to bring his
critical ideas to bear upon a matter which he thought had
too long been treated with heroic nonsense, gave him also
an opportunity to exercise a characteristic art. The soldier is
a lens through which the whole battle may be seen, a sen-
sorium upon which all its details may be registered. Being in
the fear of death, he is not a mere transparent lens, a mere
passive sensorium. The battle takes a mad shape within his
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